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A Dt^Lifttrr ii a £brm of . speak- 
ing difiiefiii^ fi:ofh the conaaon kifl^ 

The Greek dialects are &re^ tbe 
Attic^ ioDic^ D<*ic, iflEoUc, Boeotic^ 
to which may be added the Poetic 
liceuce. 

The Attics are remarkable mo$t 
for circumflexing words, and for con- 
tractibfis; the lonikfis, oh the con- 
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trary, for resolving diphthongs, and 
contract vowels. 

The Attic, is most used, by orators 
and historians ; the others, by poets, 
though we must notice, that in the 
Ionic is written the ancient history 
of Herodotus. 

, I'he. three last* dialects are more 
rustic than either the Attic or Ionic, 
and are for the most part comprised 
under the Doric ; the writers which 
have come down to us from Boeotia 
^nd the .^lolian colonies of Greece, 
being so truly Doric, that we are 
much at a loss to discover what 
were ihe peculiar idioms of those 
provinces. - 

Each author writes ip tl>e dialect 
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of his native country, though not 
Viritfaout some mixture of the other 
dialects ; and the poets take the li- 
btt^ty to rauge through the whole of 
then), espbcially Homer, who pre- 
sients us with the rich assemblage of 
all these variations, producing the 
united eflfect of beauty and of 
strength. In general the Attics use 
most the vowel «; the lonians tj; 
th^ Dorians with the two last m; into 
which other vowels are often chang- 
ed, as may be more fully seen by the 
rules of each particular dialect. 

I have endeavoured, that these rules 
shall be plain and comprehensive, 
and am secure, that, combined with 
any common Greek grammar, they 
reach every difficult}^ of this kind, 
and may with ease be committed to 
memory in a fortnight. 
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AfliMffig other treatises cdcaelj coll^ 
suited^ the valnabie Lalin asid Gi^ek 
tract of Miehw Maittatre has been 
my chief help : he has i» >eadi Akt^ 
lect gone successively thixni^ aitl 
the parls of speech^ and thfroifgb 
their sub^divisioas ; has an al{>habe- 
tical refercfftce and a copious mdcx t 
kis work is of great length, but iril! 
repay, irith abundant advantage,- any 
tioie and paihi ^hich may be laid 
out in going through it. As nektto 
clearness, brevity w^s my leading 
object^ I found it expedient to devi- 
ate from bis plan : where different 

^ 

parts of speech may be affected by 
the sanie change, 1 have embraced 
them in one general riile, and think, 
that this method rather gains than 
loBCs in perspicuity, as it gives each 
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change at one view in all its bear* 
logs* 

. The Attic was the dialect of A* 
thens and of the adjacent country ; 
the writers in it of chief celebrity 
are historical and miscellaneous— r 
Thucydides, Xenophon and Plato' 
orators^ Isocrates, Lysias, Isaeus, De- 
mosthenes, and iBschines ; drama- 
tists^ -^schylus, Euripides, Sophocles 
and Arrstophanes. The dramatists 
must be considered, under some re- 
servation, as Attic writers, on account 
of their infusions from the other dia* 
lects, especially from the Doric in 
their choruses. Aristophanes has 
much of the old Ionic, and from 
this, as well as from his comic vein, 
he is not so-polished as either of thg 
three tragedians. 



Tbe Ionic pervaded Samosy Miie'* 
tus,* Ephesus, Smyrna, and other 
parts of the Lesser Asia and adja- 
cent islands. Herodotus and Hip-* 
pocrates areamooig its pros^^writeri j 
Anacreon, Phocylides, aad Pytba^ 
gQias among its t>oet8. 

The Doric prevailed at Corintb^ 
LacedemoB, Argos, Epirus^ Liby«^ 
Sicil3% Rhodfes, Grele, Boiotia, and 
^olia. lis writers of note are, in ma-*- 
tbematics, Archimedes; among the 
poets, Pindar, Sappiio, Akasus, Tlieo* 
critus, Bion, and Moscirus^ 

Those who want a Jotiger Ibtof 
lotiric and Dorte atftlmrs, may be 
gratified by looking rbf6 A&t^npi^ 
litid 9tob«QS. 
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' Uesiod^ Jike HoBm, was a poet 
of all the idioms. 

Between the Attic and Icxxic AisL^ 
lects aTe sonie near affinities, deciv**-' 
able ftom Athenian colonies and set«^ 
tiers, passing from time to time inta 
the countries of Ionia ; but the dis- 
tiiwtiens^ ar^ manifest; and in nom- 
8t»»oe, M&idst: tfee. prpmiscvQus use 
of >1ihe dt^tects, its the dMcriininiatiion 
losft. to tfee;rScl?ol«r* 

The J)onfi^ fjr^ti^ tJieir early and 
wide diffusion,, fr^oin tiheii: fidaption 
tx}r Xhfi sip^le subjef^ts of love; and 
paf^tqi^p ^ wdl 4a to^ the JsurbtUmer 
themes of devotion, in their bold 
and Qpeu accent^ melliftuoys tones, 
and, ,9pnorQU9 c^jtjfince, g»d in th^^ 
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more marked features of their Orien« 
tal parent, lay the strong claim to 
the precedence of originality among 
the idioms of Gree?ce. Perhaps no 
language stood less in need of em- 
bellishment, and none has received 
more, from its provincial idioms. 

- They meet us frequently in its ora*- 

tors and historians, and modulate al« 
most every line of its poets. Not 
to know them accurately, is to be se- 
riously deficient in classic literature. 
As long as taste and refinement, good 
sense, serious thinking, and true re- ^ 
ligion, shall exist in the world; so ■ 
long will this language be cultivated. 

Copious, expressive, harmonious,^ 
it has taught the grace's of diction : 
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by the moral maxims and elevated 
sentiments of its authors, it was a 
means of spreading improved civili- 
sation and the social virtues among 
mankind ; it has been the vehicle of 
science, and the most momentous 
of its blessings, it has been the re- 
pository of the records of our faith. 



Nothing has occurred in my read- 
ing so highly and peculiarly charac- 
teristic of the Greek language, as the 
motto on my title page chances to 
be : it will not lessen its worth, and, 
I hope, will be no offence to the de- 
vout Christian, that I have taken it 
from an enemy to the dearest conso- 
lations and most exalted hopes of 
onr nature; from the page of an im- 
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pious, and every way a faithless his- 
torian, and whose learning (admit- 
ted on all hands to have been re*- 
spectable) fell far short of its pre- 
tence, whose name already too well 
known, I am not disposed to men- 
tion, and to whom piety forbids the 
reference. The adamantine pillars 
of Christianity rest upon the Rock 
of Ages, and stretch their summits 
beyond our limited view into the re- 
gions of light : feeble for ever must 
be the eflforts, and wretched the de- 
vices, that attempt to shake them ; 
but the unwary youth may be se- 
duced by the charms of a meretri- 
cious stile and sentiment,^ long be- 
fore he can have the research (he 
may indeed never have it) to detect 
the garbled and perverted extracts, 
the wilful and gross misrepresenta- 
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tioos of authors, times, and circum- 
stances, the base prejudices and dis- 
ingenuous shifts of this infidel. 

Qui legitis flores ct humi nascentia fraga. 



ftigidus^ o puerv fugite hinc, latet anguis in Lerba. 

Bucolic :> Eclog. S. /• 92, 93. 



I have been led into this short di- 
gression by sense of duty to God 
and man, and now return to the pro- 
per business of my Treatise. 

Where I have for a moment enter- 
tained a doubt, whether, or not, a 
rule would be instantly understood, 
I have, to make it still plainer, and 
to clear the eJcpression, given it again 
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with some difference of manner at 
the bottom of the page. 

Where it may tend to elucidation, 
the examples are translated ; but in 
general I prefer fixing the attention 
of the student by sending him to his 
lexicon. 

In the Poetic Licence, when the 
example adduced happens, beside, 
to have some idiomatic variation, 
the poetic liberty alone is noticed^ 
the other change in the word must 
be referred to the appropriate rule 
of its dialect. 

To Teachers, who may do me the 
honour to admit this little tract into 
their seminaries, I must not presume 
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to tiffed any bints : I present it as a 
compiaoioo to the Greek Grammar; 
their own ettltgfatened judgment will 
best jGx the time aad manner of its 
use. 

To the retired student someMrhat 
bj Way of advice may not bezant of 
place : I will suppose him to be weil 
acquainted with his Greek grammar, 
to iiave been some time in the habit 
of pairing and eonstre»^ plain 
Greek : let him frequently read over 
the following rules with f;lose atten- 
tion, till be is able readily %o relcr to 
them ; afterwards let him begin with 
the first book of Homer, most serious- 
ly detennining that no change from 
the common iangixage shaH be passed 
over -wxthoni a very minute exami- 

B 3 ' 
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nation, and without finding and ap- 
plying the rule ; and for every change 
lie will find the rule in the follow- 
ing treatise, I imagine seven lines 
to be as many as he will get 
through the first day. On the se- 
cond day he wiH probably double 
the ouniber, and, as by such fre- 
quent reference the rules will grow 
daily more and more familiar, he 
may expect to get through the first 
hundred lines within the week, and 
in a month I give him credit, with 
diligent application, for mastering 
the first book of the Iliad in this ac- 
curate way. 

Afterwards, few of the changes 
will be new to him, and, as every 
one of them has its rule in this trea* 



tise, they will create no difficulty, 
and very little labour : he will have 
an open road through the remaining 
books of the poem, and through all 
the authors of the Greek language* 



Distat communi Dial€ctu9 qnintupla linguse ; 
Attica rhetoribus ; sed lonica grata poctis : 
Vocales solet ilia plicare, hasc solvere gaudet. 
Atticus utitur v ; sed loni acceptior est n ; 
Doribus »; queis Boeotiis pari et JEoMs ore est 

At Yix ^olicus, non est Boeoticus auctor ; 
Utraque sed libris dialectus testibus orba est. 
Recte igitnr sparsa in populos sub Doride utramvis 
Tyro legit; nisi ubi ^olidem sibi adoptat* lonis 
Retrahitur tonus, et * lenitur sf iritus asper. 

£fiT«ni canonem omnem exturbat jure Poesis. 

Busby. 
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ATTIC DIALECT. 



JL HE Attics delight in contractions, 
(viz^.) in synaeresis, 'dsTo^fMtlm fbr7o 
^p^aHiov vestimentuTO ; and in crasis, as 
l^vopt^u, for % ovofMx, iioni€n> tyatfjiMi for 
lyof iujMu ego puto. 



Note^ Synaeresis and Crasis are two grammatical 
'figures. Synaeresis joins and keeps the vowels, as 

1s»X6»** 1"x«**« Crasis joins and <>hafxges the vowel, as 
ImXeo? luxy^'t or loses a vowel, or vowels, as Iftxcft"* 
lE»x»y> ^yo for x»i tyu\ or merges two or more, 
vowels into eflCy as lci;^<» Ict;^'*, xi{«i «t;«, xifototf 



* 

2. In the plural a; is turned into 
lis, and sometimes into ag ; or ettg i* 
contracted into aj, as ^dctiKnu t'x'rfjg; 
Aft;^^;?? (Aristoph.) for Augtsis; and 
Aagiocg (Thucyd.) for Aofgno^g. 

3 In compounding words they al- 
ter letters, and in the word ofjuavv[/(.og 
they, with the Dorians, put v for ^, 
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4 They turn o of nouns in of^and 
•V into 0^: uh or a long, preceding 
being changed into t^ as T^tm fof 

'Kaog populuSi :ava)y%c»)v for avwy^m CiOe- 

naculum, 

I 

5 The genitives in to;, zoiv, are of- 
ten made sa;^ tm, as t;/6(vg, 78f4^^yfrom 
y/ii;; filius, and li^ig delectatio. 

' . . . 1* " ' 

6 They put | for a as amivg$g «ub- ^ 



lig^culum* Xvmf'i inteUigo, for tmi' 
nfM. •■■,.■,■..•• 

7 They put r for a*, as yXeSll» lin- 
gua, lilloogeg quatuor> rXijllej percutio, 
%fjuigo» Ykodie: aniff* for ^ as «^/^ r 
in«i!$) .^<?^^<^ boiQO SIS animo. ^ 
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8 To cettaia pronouns (for in- 
creased force to the signification 
Priscian, p. ISQ) they add $—o^vloh 
as tfcufoffh sloch pih ApoUon* so twltj^ 
and %%i '^Iristopban. and ^Iso to some 
particles^ a;^ m/ for v^ Horn. 11. 1; V,. 

297. 

9 In verbs t)eginning with «, o, ti, 
6h Oh tf> they place $ before the tenses 
that are to have an augment^ as 
mXmKot from akt^x^^Mia from aiif, 
MM7i4^i from Ki£l»ywiMi i00gSp firom ogcw^ 



icifXBt from uiCM ; a9icifyo9 (et triplici aug^ 
mento ^yg^y/tiwc Apoc. 10. 8.) from 

Somethhig like these are^ ipi^med 
the following prefcr-perfectr and *pre- 
ter-phiperfects Med. $cXr» iPifXTuv 
from iXwofMu; iifyatifynf from f<^<v; 
«i«i^^ f/A^siy from f^«^« 

. 10 Sometitties th« syllabic atig« 
ment^i^ fbund* iii tfiefii^tfatirrei as 

9 Reg. 2 1,14, 

Vt Ih vf Aft begiimihg with flF, ly*. 



■ - ■ V . . 



Mi>(¥M>ii<i*i.>4 1^ w Jl>J» «g ill iu ng«i<l <w»«jiitefc 
thf Attia r«ptat r% tico. firft IfiHm of tli» tli«B«»u 
Hbk iMrfe'ct uid secMid inctitiiiike, w wf iXakuA^ Ibuii 



the Atliics;relpeftt the first vowel and 
cansonaab of the theme hi the pre- 
ters.and rsecond indeGnites, usually 
»hortmmg the last syllable, 9avc one, 
jaf sa verb of more than two syllables, 

from uzau: agags from a^ -S(^hoc: 

Elect. V. 143. eynysfah Math. 11. 

o^»!^i9 {oi^t Dorkre) from d^: 6MNa 
^itifm ciXvpt^s; t^fM^xu from ^^vfx^iy Sic^ 

12 In some verbs begirtttitag #idi^ 
or ^ they put «/, as an augment, be- 
fore the perfect, instead of Xi, ^s, 
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pio; iifiagfiai preter-pluperf. third 
sing, iifiafo from fjt^ugofjMi dividos sor* 
tior. They sometimes, but more 
rarely, prefix this augment to the 
first indefinite passive, as KoSuXn^ffti, 
Jbhan. 8. 4. ^aguy^fipfifiiretv, Dion. Hal. 
p. 168, ].3. 

_ I 

13 They lengthen the syllabic 
augment. f info the temporal 9, as 
from /SjrXo^flM, f}l2vXof/t,tiVj Dion.^ Hal. J 
from ivu»(ju»$ tiivmfA^ni^^ Xenoph. from 
jetfXXAT fffj(,BXXsj Luc. 7' 2 ; froni pg» 
fi^igi;^ Aristoph. 

14 They turn proper diphthongs 
into improper^ namely, $v into nv, as 
iivj(fi[ifjy optabam ; u into 99 as fjiut 

for tihiVy put by syncope for uh^siv 

. ■ ' ■. . . . ■ ■ ' ■ ■, ■ ■ • ■ .* ■ 

noveram ; and ;}, on the other hand, 
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into '€Sy as m»$fd4ii for niavifim 4fAai 
«rv^«> patior, an obsolete verb. 

15 After the sarne maooer they 
make the second person singular of 
«oine few verbs iti /jbo/ to e^d in w, 
as^itXi/ for fiuKn^ from (SigXcfAut, voloj 

io^jl'Si frOril /«ir7t>ju«&4 ; oigi from o/Ojec^rsp 
:y raf f^M 3^ -jcui hoc ;f>F«bea^ for *«- 
^iin from iw^ij^jusiw. (St* tiuke, ?• 4^). 

16 They contract four vprbs in . 

fpom )h^*» skki^ «i^m&« esuriiu ^w 
vivo, and yj^aofMi utor. 

■■-'.■-■•■ •■ • 

. 17 O in the last syllable but one, 

which belongs to the perfect >raed. 

is uSfd by the Attics ito the pd»*ffect 

aoUvc^ as iMsr^tc^ from vi^EMpr miMO^ 



K$zXo^ ftotn Mki7^0'fufot: to whicli 

may be referred^ ^iifiied it)fo cf^ vs 

t 

viTOvfia from Tfj0ei> patior, XfXoy;jja from 
X9;^ft^ or X«y;^ai»» sof iibf • ' - ' ' > 

\ 

■ ' * •■'.**£ ! ■ ■. 

18 (Variatlm.) The Attics hy the 
perfect active assiiraeo, the '^lialpafc- 
teristic of the perfect med. , instead 
of $, as TiTofi^a for vixtfi^pi 'm)m 
wtiMtmi «f»X6^« for i^f«Xs^' from -kXi^i 
they also in tlie perfect actrvc ta*e c 
instead of n in prefects' fbhril&d "ftom 
verbs that have fallen into disuse, as 
'mt^opfia^ from t^«i >^i><oyx,^ froiA' i^;^^^. 



.» • •■ ■ •■ 



J 



. I 






IS n is aluo found (Attke) iDstead of i^ as ttttflt, 
(Horn. IX. yt ▼» 272t) for aifio pepen^^i^f, : from 
#u^/Mu; and also Hvttead of j, as a^tuAou for «^mki 
from ftfivfa, diiiiiUo; tftwflou for «niykw firom iin«^ 



rcmilto. 
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^ 1& They turn the first, future of 
Terbs ia i^w of more than two sylla- 
bles ioto w^ and thence into /«^ai, as 
(instead of ttofj^iiral) xofim from Mfii^in 
curam gero : (instead of tcafiagto'ei) tea- 
iagi^ aniji KoAet^ttfMii from xaif»gi^af pur- 
^^? an^fM-Af, by taking away tr be- 
'^Ing made m», is contracted into ai, as 
(•i|iX«<r#) s^fXMr, t^sXci from fliXawAi ex- 
,^fp€5llD. They contract the futures in 
. r*^ alsa in the other persons, as c^^a 
.f(9;r iffyp^n\f^i(>m g^a^o^oi, operor." 






; , ^SO. Jn like manner in the first in* 

definite they often use the figure syn- 
cope, as «%«« for ix^tHTA from x^u fun- 
do, §v(»fM90^ for iv^n^afi0i90^ from ct/^/^n- 
xftr inyenio, 179^^^ for c^a^^^a from 

T^tf^/fCriA^ u^preni d;Uf o. 



ico. 
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SI In the preterpliaperfect $$ is 
sometimes made#f as niiruf for niiiCM 
(put hj syocope ioT $iiwu(r»9) from 
49dMi «cio ; %<flnK$ffaf fbr 44alfi9c$t&a» from 

63 The termination oi^Uray in the 
Ibird person plural imperative, is 
iBfide #£»»» like the dua^ as xUm^ti, 
occidanttin 
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83 Also tbegeoitivie pUiral of tire 
participle is put for the third person 
plural ^of the imperative rnMod^ as 
af^XX«Ai» for u^fAX&^Hraf^ liuncieafi. 

fi4 In the first imkfinile patentinl 

■ ■ . ■ * ,. "^ .' 

24 (Variatim) lasteaa of tui^tu tlie 'first indtfiiiiiie 
potential, they form three petsouSj. the 2od peivoa 



is 

9tiu ah*aiiy, nre- turned into aagt nn 
imp as tMr^7jfa//i/as^ re veneris, van^uu 

V 

25 The potentials o/p «fti are turn- 
ed into t^ai» iiffiVi as twij^fiiffp fronfi its- 
;(j«;, inhibeo> or iTic^fiifiP from intrj^v: 
ii^Mjy from 9i^acif pubesco: and o/^y i$ 
turned into A^^y as ^a^^v for do/^jy; «i7i- 

fA^^f in?icem amee. 
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- 26 They add the paragogic syila* 
ble^o&,tP the second person in tr, as 
^tf-^a for e;;, pscfipk for o^W^a , perfect 
nied. from aiw. 

, 27 The syllables^ \vhich the loni- 



■ ■ ■ ^ I I. a 



aiMg^lar tu^, t|be third singular en, the Sd prrsoa 
plural way (omitting tbe other persons) as v^ifKrtM?, 
Dio. Cass. ff^>ii0-E(i| Xenoph, iro»*)<rfiay. Luc. €• 11. 



H , 

aos r^esolve, tbe *^AttiGs : coo^ract, 4M 

from io'as — tm lonice, j? Attics. i&om 
itro — io lonice, » Attice ; from m'o — 
ao 'lonice, •« Auice i aulonipe-^At" 

^^ jae gloriare coatra rapios. Aom. 
J M8. : 



.■- A '■ .■ J : :. ■ . ^ . -\.-^ 



The 2nd person ^singirfar 06<^«w k 
sometimes made atrut^ as Kt^luKav^M" 
0m$ icujaxauxjourus ; but most com- 
monly tti^oi is-n^ade utcu^ a^Sc^, aV 

28 'J he Attic syntax by enallage 
tisfes the nomi native with^ri^rticle for 
the voxzative^ as o dzag (jlh for oi 6si..pju 

Tbetrsethe praepositive arrtitte;o, 
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«, 7d, and the subjunctive o;, 9, 0^ the 
€De for the other. 

SO They make great use of par-^ 
ticiples^ especially, instead of infi* 
nitives after verbs, as TOLvcitJs igt^ov^^ 
7i? desinite contendere, irav^uflo ^i* 
guflig desierunt portare. 
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THE 



IONIC DIALECT. 



The lonians turn a into fi, as 
TgfiyfMc negotium for TgayfjLu ; ayogfi 
concio, (piXifj amicitia. 

2 They sometimes drop 8 from the 

beginning of a word, as ofu ; and 

from the middle of a word after an 

i> a?s igov , and before an i, as ivn^iti^ 

Herodot. 

d3 



3 They interchange a and h at 

fi$yafof for jMytdou locfjuvof for Is/jlvm, 
Herod ot. igo'ny for ugtrfjh fisgi^gop for 
0uga6gov, Herodot. ; and i is put in 
some instances even for fi, as B<rca>i^ 
for fl^j'ft?)'^ minor. 

4 n is turned into «, as ^ojy, and 
in the accusative case, but very 
rarely, is turned into »> as U9% AnJ^if, 
Herodot. 

5 Ov is made to, as Toisv^nv. 

6 On is turned into a^, as ^yioxovli^. 

7 2 is changed into d, as cifji^ri 
X)dor ; so iifx*tv for itrocfAiiff the <» being 
lost by syticope. 

8 The Dipthongs m and ii lode #i 
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as e7afoc> sodalis; Kvohlig^ declara- 
tio ; tv^to^ from to^uQ^ latus5. fM^o^H 
major. 

9 The lanians cast away tljc aug- 
meQt from all tenses, as h%6(M^ acce- 
pisse; but they use a gemination ia 
the second in'defiaite, and some- 
times, in the future, as liluym from 
^^^9 prehendo ; xiKuifjtrsi^ privabis,. 
r^Ti^ai(Aiv, flexerimus. 

10 The J abstain from contractions 



10 (Variatim:) Altenia tenuium et aspiratorum, 
ecnninutatio Dotaada est in eadem voce. 

Maittaire. 

lO (Variatim.) T^et^o-* oi Ivn^ la ^occtm u^ ^iXa, 
Hat la ^hka it; iof^ia^ oioyj WKaydtoy ap^aylioy ffalfax^^ 

Phavor. in iuOmt. 
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a«d change aspirate consonants into 
mild, as ctngeofuci^ auferor ; though 

A 

on the contrary they are known, but 
by no means so frequently, to sub- 
stitute the aspirate for the mild con- 
sonant a, as x,^daf¥ for x^^9 tunica. 

1 1 They resolve a dipthong, or a 
long vowel circumflex, most com- 
monly by 09 as fiaXXeuv^ c^ioj¥^ tif^i^^ 
for ^^g/f. Much after the same man- 
ner they resolve », the genitive of 
the first declension, into m^ as Al^u-^ 
hij; a the pronoun into bo, as 6f4,6o^ 
(r$o; a the dipthong, in verbs, into 



11 (Variatim) Dipthong! resolvuntur u in u^ ut 
fu9^o¥ pro ^tiQ^y, Herodot. a in so, ut yf0/4t)yi» pro yv 
IxnfiXy Herodot. & iu oi, ut uyct^ot^ym pro ayaQy^iti^ 

Herodot. 

Maittaire, 
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80, as uTcuig^Oy ^yiviOy ^o(36o ; m the 
genitive plural into bojv^ as mvn^fv^ av^ 

9i(/uiay ; oi> into ta, as olgwm^ adhorta- 
bor, future, for, olguvai: p?*' the accusa- 
tive into g«, as Fyyga, AitrToleu: tjv of 
the verb in p into ga, as vngdiha, 
superimposui : so the third person 
plural in uylus^ or vjvlui is made Mfi^ui, as 
i(rl$ul»i; o(K$otluSy for i<flccvjuiy ojxfjvlai; Clilut 
from aA^ is made $ovlui, as KoifiBovIa^. v 

12 The third person plural of the 
present indicative of verbs in /m is 
resolved by € in the first conjugation, 
and by a in the others, as uvicr%u(ny 
surgunt, lihacTi ponunt, hhacri dant, 
(r^mvucn^ extinguunt. 

13 Ay and jf are made »y, as 0mfjtM 
miruro, ^vlo^ hie, €/t«a>t^7ir mei ipsiusr 



i 
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Ot) of the conjunction is made «, as 
ym for y^v igitur : 5i is turned into 
^/, as icKn^a claudO} »v^^a^t^/o$ huma- 



nus. 



14 They decline the preter-plu- 
perfect tense by la, ea;, ii, for i/v, i/;, 
•/, as ^^la noveram. 



sJ. » 



15 Nouns in /; /do; lose^; and in 
*^ ulog 7 in Ihe oblique cases, as Ocri^ 

' f/o; for Otrigiioiy Herot. : yfjguog for 
yfjgcclog: and, after the elision of the 
r, the a in the last syllable save one 
is frequently made «, as xigBog, Hero* 
dot. yigex, Herodot. N, also, is taken - 
from the comparative in m, as a/^u^ 

yoi; for ufjLetvovsg. 

16 2 is cast away from $(rat, atras^ 
and KO'^if and from bto^ eotrof and iia'o. 
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17 They take k out of the perfect 
of verbs in p, as from /t7j?p volo, 
«T7j?a, ^ixlnoffg ; and sometimes make 
the preceding syllable short, as itrjux, 
i^uoleg from icrlfifAi sto. 
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The $yllables resolved by the lonians 
the Athenians contract, as may be 
seen by the following Paradeigm, 



CoDSona vocales prsebet detrusa ligandas 



••• 



Busby. 



Vulgar 



Genitive 
Singular 
Nominative Is^thg 
Plural ^xXBiiig 



Ionic Attic. 



Comparative 
Degree 
Present Indicat. 
Passive. 
Imperative 
Mood 
]st Indefinite 
Med. 
Perfect Infinitive 

Active 

Participle of the 

Perfect Active 



xXsiopeg 



e§teg 
kKiUg 



igsig 
KXesg " 



rXsioeg IwKBtifg 
uf^BtyouufjLeiyaf 

llfJLoi 



itTi 



^fJKB 



VSti 



iff 



^fjKCifg 



Bglrjatg 






iff 



%g 



/ 
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20 To the datives in a/? and otg 
they add /^ as ^ctlgcao'i fiug^agoicrs : and 
9itg is often tiirnecf into fii and i^^/, a» 
iTi (rx,t^r,g super lignis fissis Horn. tX^- 
yn(ri verberibus, vavliKinciy navigatio- 
nibus, Herodot. 

21 STo they add o-i to the third 
person singular of the subjunctive 
aiood^ as cJWij i0$Xfi(n si velif. Horn. 

22 They form the third person 
plural from the third person singu- 
lar, by putting a instead of ¥ before 
7a# or %, as miguufctij Herodot. for 

iiftigvvlxi; iJ^voJd' (id.) for ^igvffo; erst* 
gcifctio (id.) for $7r6tg5f}o: yivtrmalo^ Hom* 
for yivffniHo^rom ysvofAut gusto. 
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f 

.23 In the third person plural of 
the perfect passive a7a/ is put for 
[ji^im tiffii and in the preter-pluper- 
feet passive a7o for fttvoi fjfruv ; in both 
cases the a is preceded by the cha- 
racteristic of the verb turned into its 
correspondent aspirate, or aspirated, 

as yzy^oL^cclcci for yBy§ccf^fj(,ivoi Siori; kb^ 
Xf^giiccleii for KB^cj^icfjuivoi Bitri from x^S^' 
^ofji,oci : K,(ilBirlgu^cclo for KoSlB(rJg(tfJt,fj(,B¥(u 

fjiruv; ^B&Bido^o (the augment being 
cast away) for BTBrBiCfjf^Bm titra^ from 
9rBt0fiiJt0»i. 

24 They turn the infinitive ending 
in y or ^^ai into jm^iv or fMva^ij the fore- 
going syllable being made short and 
the accent placed beforq fc, as iX*«- 
[jf,iv trabere, for t^xsi viof^Bvxi dare, 
for i^voct : fx, is sometimes added be- 
fore f^B^as, as BfjufjuBms for $imi $ so u^ofjtr' 
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fiimi for ugctii^ cLgSvy arave I u» circum-^ 
flex» and fiva^ are 'made i[M»ah as xo- 
Xf^cm/ vocare, for ;(aX67v: agi6fAfi0€[ii^ 
¥at for ctgi0fd,ii0nycci : and for the infinitive 
i^6v«&/ and participle tfAt^og are some- 
tim«s used tjfumt and n(^^mr as liOnfM^ 
9a$li6nf^$m: — Thi$ rule seems rather 
to belong to the Pcwtic Licence^ 
than to the Ionic dialect. 

25 E(r»' is inserted into the tenses^ 
in 099 ef^fih making them sczevf is'xc(in^r 
as umtrxoi^r iSaXe^;ef7a; and acx^ into the 
first indefinite^ as s^nlvo'curxg cohibuitr 
Hom. the augment in each case be- 
ing most commonly cast away. 

•• '• • \ .■ ■ ■ ■ ■■ ■ I 

25 Vanatim. (Maittaire.)' Augment! omusio fre*- 
quenter per lujectioneni syllabse terx compensatur, ut 
tc^^io-Ktf Herodot. i;t«rxe (id) oyjo-xw (id) ix^^anov (id) 

Ti/xTwxi (id) ^tvyto-Mv (id) Xa^io^tt (id), 

E 2 
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THE 



DORIC DIALECT. 



J. HE Dorians put their vowel u for 
np and ^, as ^cuf^of^v pastor, for rotfLjjv; 

Tgulttrlog primus, for TgojjKrlog; 6vu(rKSi 
moritur, ivmif^otif potui> KexfjuuKojg fes- 
sus : and more rarely for g, o, u, y, 
AglufA^ig Diana> lgocy^<i»f curro, eaco^i vi- 
ginti^ for tiKo<n9 of^g^cj^ety horrere, kXu^ 
for ;^Xs/;, KXo^m fpr xXb^ctcj claudam : 
^» fpr ym .^ind* the /3 being put 
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for y by Ihis, as also by the Attic 
Dialect* 

2 They also insert a in the mid- 
dle of a word, as Trfkntahcff^ Horn*, 
potvcpuig Lycoph. for vavjatg^ 

3 The Dipthong « is turned into 
0/ and Mj as fiatra and pk^^et musa ; 
yiXuoitra ridens vrxKOitra^^ auscultabo^ 
Theoc. 

3. Ov is also made $v in pronouns,, 
verbs, participles and genitives con- 
tract, as fjuev mei, ^bv tui, f/t^aj^iv pug- 
na, KuXevfjuui vocor, tv(r» for vtra^ E^c* 
i$vg Eumedis. • 

4 In declining nouns of the first 
declension y in the genitive singular 
is mad^ ao and a, as Avyuuo, Egfuuid^ 
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TXtf^ UqXu^oHu: mm^ for d/<rfr dmilis 

and adverb aimul: 9>fv in the genitive 
plural ucjif and av, as fLHc^ccm fjuHctoijf. 

5 The ftcciasallve in ^g h ma^e 
jj^wrJt, aft %$ %z^ct( $y$ig$i. 

^ Jul ith^ second declea»ioo (ae- 
UQnd in Dr* Bvsby'as, third io the 
^Jitpn^ Graeimar) m: is ch«r\ged iftio 
^, a9 T^f4^iM^; the g^itive in ir is 
made at, as $k 0u[m ex animo ; the ac- 
cusative in ^ is changed iqto ^^ and 
fgy as7«;7^t^^#;, 7w ^r^t^j^gviTf yirgines.. 

7 In the 5th declension (5th in 
J)r. Busby's ; 6th or 1st of the con- 
tracted in the Eton, Qramiiiar) ihe 
genitive in »; is made iy;, as A^^a?o* 
p^vm* jC^T^i^fi labii. 
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6 Oyf of the feminine in n^ is n^ade 
^*f9 ^s x,^gix},6ii Chariclonis. 

• ■ 

9 The consonant is turned intO' 
}, as idiX$g for »C<Xd; : 7 into 3^, as dar 
for yoM^, Theoc. Idyll. 7. v. 39: ^ into X, 
as OXvs'o'm for O^u^^it;; : r and 7 into 
»9 as 0Koi0^ qualis; «xm roicM for o7r to7» 
q^uando unquam : g into ji», as fbiKK^ 
parvus : 0* into {, as kKu\ for «Xiic 
davis, iyiXxl$ risity %a0tlu^ sedens. 

10 Instead of ^ they make use of 
its original (Tt^ as fjt^ufio; mamma, 
pgoffhi dicit ; instead of J, «•-« ; as^ 
0'x/^of ensis^ for|/^o;: and instead of 
•^, ^-r; as omWiOf torques, for -vJ/sX- 
X/oy, and tf-TaX/; forfex, for a/zaX^;. 

11 © is turned into ;^, as ofj';;^^!^ 
avcs : Qng fera is made ^ng : ft.^*' men- 



sis is madef fj^ng ; iiX6of is made fividff 
uo JStikifJog optimus. 

]2 In the Attic dialect (see rule 
the 7th of that dialect, page the 
5ljh) we find r is put for «•; and it 
must here be added:, thai the Doric 
also makes the same change in va- 
rious instances, as % for w, Toluiap 
for Tcceiimui uxitli viginti : especially 
in the third person singular of verbs*' 
in /t/, where <r/ is changed into 7/, as 
^a7/ dicit, 7/^^7/ ponit, hioSlt dat. 

» 

IS The dative case also in fit of 
4;he participle is put in the Dorians 
for the third person plural in ^/, as 
Tityovli aiunt> ^ai7i dicunt, trlovu^BvyJi 
gemunt, yiku^li rident. 



.-•<' 



14 Much after the same manner 
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thej turn ff^ inta i7/, though there be 
no dative of the participle Ufce it, 
as t<rlt}xupli steterunt ; t^P^^ f^^ ^Z^^^^ 
fi?i for ittn. 

15 In the perfect we find ¥ put 
for (Th as TspgiKuv for n^^/xari ; ty¥ci* 
»avj Johan. 17-7. on tlie contrary a^i 
is put for m, as iiIm*/ for a^av. 

16 The}^ circumflex the future of 
baryton verbs, as ^efju'\l/oj mittatn, $^S 
habebo, WeJ dabo. 

17 The first person plural in fjuey is 
made /^ig^ and in fjt^ifia fiBtrffu, a» 
TgccTo'of^Bg facifnus ; (ig^affL$ir0» incipia- 
mns. 

18 Eig in the second person is 
made $g : nv of the infinitive $¥ ; 
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sometimes nv when circumflexed* as 
^vgnriiij cvg$(ri$p from cvgi^cit fistula ca- 
no; ^^T^v serpere, ivgfjy invenire: so 
in ihe pronoun and adjective $t is 
made 9, as Ipjvcg for xtivo; put for s«f a- 
pos ; tX^a^j' for ^Xum plusj f^n^ for. 
fjt^um minor. 

19 The participle of the first in- 
definite is sometimes made atg; as 
aKif(rai; audiens : so also is the ad- 
jective in a^j as fJi^^Xo^gn ig«r, for ^1- 

« 

20 They form crasis most com- 
monly by cj ovfii as ft'^^v/; for Aimsg ; 
tiXoupog cervus ; mtKu propterea quod 
for » enxu ; ligvsov avis; x^t^ et dixit; 
x^nt et postquam ; K^fjLs ct me : so 
^oilasi is contracted into ^etlft. 
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^1 Thte pitepdiiti<yn kgbt is 6lrari^ 
il^tb i^ofi tLtid 9>^f, as vt^i^'^U'f^tiu IX. >. 
t/879, mfih^KttUt, Th^oc. rd>«. 1. V. 
36 : and >r7» afcey a sti'ai^ge' manner 
httb ><d«, as >lr^ K«;i3»^oF, Theoc;; 

TheoG. Idyll. 29- v. 25. 9ft!fAft,ti^m, 
Find, Oljmp. Od. 12. Ant. 1. 

23^ Thriy ^ut wf br py for i or 

23 By an enallage contrary to that 
of the Athenians * the Dorians are 
found to substitute the vocative for 
tte tttftninative, as «^7a for >t;^i». 

%i, Theoc. Idyll. 8. V- 34: so lin^^ 
tUiifftfig for I'sMoIrjg. Hotil. 



« See the Attic Dialect. 
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THF 



MOLIC DIALECT. 



The iEolians draw back their ac- 
cent toward the first iyllable, and^ 

, change the rough- syllable into a^: 

mild, as 7ro7cc(icf fluvius^ x»Xog pul- 

cher: fjfJi*6§(t. dies, ufA/Mg nos, vfji^fiig: 

vos. 

2 The rough spirit before f is 
sometimes supplied by i3, as jS^oJor 

F 3 
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rosa ; tif^figolcy is put by the poets for 
fifMcglop peccavi. 

3 They decline the first future of 
a verb in goj by f^-a^, as ogu first future 
•gcr^f, first indefinite §fg(ra. 
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THE 



BOSOTIC DIALECT. 



The Boeotians put 1/ for ^1 as7«- 



"w .-• 



2 They turn truv of the third per- 
son plural into », making the vowel 
before it short and casting away the 
augment, as xotrfji^nO^v for ixo<ri^fi6fi(ruv^ 
iy€g6ip for 7iyi^6n<r(x,¥ I and, on the con- 
trary, f is made ^«v, as %>.6o(ra,v for ^x- 



4& 

6w\ and d/^uy is put for d/6y, as «x^o<- 
(rav for ikdonv : and a/(r«v for am^ as 
xoifj(rou(r(t» for w/j?^fiM«v: these last 
changes are often used by the Sep- 
tuagint. 

What the Latins borrow from the 
Greek^ they ta|^^, for the most;, g^tti 
from the Doric and two last dia- 
lects; so fro n the Doric words % 
(pa^» <pYi^ {<pni Find: Fyth. Od. 3. 
Stroph. 1 and Od. 4 Stroph. 6, put 
far %, ^ Doric for S) are derived 
the Latin words tu ; fam^ ; fera* 

The L^jtit^. accusative < caise^in oj^ 
of. the second; deirlemsion, seem3 to 
be borrQwed ftom ft»ff.put for »^ 

M^5, tb© fiRst perAOfl;. plurai i^i, 
the tens^JSi of; tbp LsitiA. verbs in. oi^ 
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and of the verb sum^ is plainly made 
from ^gf, put by the Dorians for /mtw, 
the first person plural of the tenses of 
the active forms in Greek r and 
(were it at all the proper business of 
this treatise) much of the texture and 
many of the endings of Latin worda 
might be traced to Doric changes in 
Greek words* 
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THE 



POE^lt LlCE'Ifm. 



The Greek Poets take a far great- 
er liberty than the Latin : They make 
use of most dialects and figures con- 
venient f6r their verse, and an tin- 
limited licence in making short syl- 
lables long, and long short : which 
is done 
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FIRST, BY ADDITION. 

1 The poets add s to words be- 
ginning with s, as B^xiejg desiderium> 
uiTug dixisti ; and also (but less fre- 
quently) in the beginning, before 
another vowel, as liVw !>•. «• y? 
468. 

2 Sometimes it is added in the 
middle, as 6buvo¥. Horn. Oi. % x 481. 

3 Sometimes the double s is put 
for n as hi>.oy. Horn. lA. x. v. 466. 



• I 



4 Sometimes t is added after ly, 
as, ^6X/o(, Sol. Ix. a, V. 475 : and 
also after e/, as ig«X/vof, Theocl Idyll. 
3. V. 23, for iuTitvog. 
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5 A is often poetically prefixed to 
verbs, participles, adjectives, &c. 
beginning with », as euurfiiiy, oeta'afAfiv, 

6 They put a before S circumfiex» 
and before S, as ^apfiiv for $$ayfin^»h 
apparuerunt; ogoSif videns, oga£g vides, 
and Bcjgoeiv videbant. 

7 They also place, but not so of- 
ten, oj before S circumflex, as yiXftw^i 

8 n is ssinicliines put for o, as 
fLifAuursg for fiefMiOTsg. Vid. Honi. 
frequenter. 

9 They add o to the end after a; 



*4 

•by paragege, as :n«r4A^ (Attic and po- 
etic) for II«ri». , . » 

10 The y turn the geaitive in » into 
xofji^BPOic* Ykl. Horn, passim. . 

1 1 They add ^ after ei^ as /uigmfii' 
,mi»i pugnantiunu Horn. Ix. s. 257* 

112 They turn vowels into dip- 
hthongs, by adding subjunctive vow- 
els to prepositive, as <%[j^tioy Honi; 
ovXofiBvfjv; Horn, and very much niiorje 
rarely by adding prepositives to sub- 
^nctives, as o^fiaah Theoc. l.dylj. 
21, V. 11. for op/c/a/. 

13 Tl>ey double the middle con- 
sonant, as ihiiitri timuit, tXXaQBv ac- 
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cepit ; ofMcrcroVi ^Xitrcov^ ^puafi^i Yid^ 

Horn. passiiiH 

■ ■ • # . 

14 * A redupKbatioti of the first 
consonant with $ is not infreqjaent in 
the futures, thlB indefinites, and the 
imperfect tense^ as Mxaifjcru, KtK»h^ 

imiVTiv. Hem.' 

1 5 The poets often add the parago- 
gic syllables p or ^/y to nouns, makitig 
them aptotes or indeclinables, the 
last syllable being frequently chang- 
ed. Usually, but not always, by 
dropping the final consonant, as, 
ffr^wra^i exercitus» mv^i navis» ^trr^a^i 

G 2 



See the ninth rule in the Ionic dialect. 
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cgf zorv\tiiiPo^9 acetabulum^ ft;yf}^i lec- 
tu8, 9$vgfip nevus : O^, of the neuter' 
gender, is turned into <;, as (ftnOi^ 
pectus, xgareo'p robur 2 we read also 
Egtfiiuaipi Erebus. ^ 



SEcAtoLY, BY TAKING AWAY- 

16 They take vowels from Dipf« 
thongs, M $ific$f noscam, do^i hasta. 
for isgi. 

i 7 'i hey take from verbs the mid-' 
die vowe]^ a and i, as de/d/^iy fot) 
iBi^Mfi^iv tiiiuiimus. (xXro subsiluit# for: 

riXccrOy tmvroLi for (rrtvirai promittity 
lyi^ro for eyetguro surfexit; inrtfipuip 

obtemperavimus : and sometimes the 



37 
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middle dipthong $$9 as fU^ecM'M. Honu 

IX* fi. T, S7O, for iiMfMLHtraf i $iuii* 
ffw. IX fi V* 790, for %hili%iff(M. 

18 From tlie tensea in a/^i^ and 
«i^p they cast away ^, as ^ai^ei^ dice* 
remus ; iiuxoa'fMi0tifj(,$» disponamur, itc^ 
zgtvhiTi separemini. 



19 They cut oflF the vowel of a 
preposition, as^ra^, Z^y/apud Jovem; 
and sometimes make . the foregoing 
consonant like the following, as 

x»iivvuf/,tv for Kar» dvyaf/,iv, xw/'je%fro¥ 

for xai'i'kifrm^ though on the contrary 
they are, in a number of instances^ 
found to keep the vowel even before 
another vowel, as. a^os/Ti abnue. 



G 3 
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THIRDLY, BY TRANSPOSITION. 



SO Kdgrcg is put for Kg»T0( robur ; 
^giiCTcg tardissimus for figaiurtcg; 
ixTuyXcg for iit^>.»yog terribilis ; i[i[M^% 
for /Ets^^fi sortitus est; %(r9vtai for &%^ 
tf'VTut ; and %r^a6ov everterunt, i^^ov 
viderunt, x^aiiacori iov txa^Oov; tiof" 
xo¥j xagii» ; so iifgog for iogvoii, 



y ' 



21 The figure tmesis very fre- 
quently in Homer, divides the pre- 
position from the compound verb, 
as xgarigc¥ i'svt fiv6o¥ $uXh§ d urum 
mandatum addebat. 

22 UoXve muitus, is declined by 
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the poets after the manner of «f w- 

23 £/fe/ is much altered in most of 
its tenses by the poets, as ug is made 

24 They put the preposition ay«or 
a/, Horn. IX. n. v. 168, for avt<rrfi\ u¥ 
for « ; aretij Tagai, tJ^rtigy vrui^ for am, 
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To the foregoing rules it is expedi* 
ent to subjoin this short view of 
the other Poetic Liberties, occa- 
sionally taken, with the Greek 
Consonants. 



may be cut off from the beginning 
of a word, m »i»i Horn. IX* y.v. 
94i3f for yam : may be dropped from 
^ the middle, as 9c»x^^^^ Theoc* Idyll. 
5. V. 142, for 9c»yx,ot'^^i may be ad* 
ded or inserted in the middle, as 
igiyifiTogy Horn. IK n. v. 411, for 
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may be taken away from the begin- 
ning of a word, as Im^) Horn. Ix. $. 
V. 740, for iiwxfi; from the middle, 
as fMX$Co;^ Horn. IX. X. v« 2379 for 
IMXiCicg : may be added in the mid- 
die, as $xfioio^fi^»tf Horn.. IX. a v. 
518. 







niay be thrown into the middle, as 
ImX0»ko;j Horn. Ix. g. v. 588, for fMtm 

K 

may be put for /wr, as KiXasmj Horn. 
IX. a. V. 303, for fnXoam : may be 
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throwh into the middle, as Mj^ag, 
Find. Olymp. Od. 6. str. 2, for 



may be put for », ^as jU.sra/ta»X/a, Horn. 
IX. ^. Y. 363, for fisTafMvtaj whiqh 
Eustathius considers as an Attic 
change — may be taken away from 
the beginning, as g/C«/, Horn. Ix. r. 
V. 323, for Xei^it ; from the middle, 
as A;^j/Xgt;;, Hom. Ix. a. V. 199r foi" 
Aj(^iXX$vgm 



M 



may be jdropped from the middle, as 
ivKUTig^ Ant];iol« Leonid, for tvKo^ig; 
may be thrown into the middle, a? 
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(pMrifi/SgoTOiy Horn. IX. ti. V. 785, for 

^aicnfigorog. 



N 



may be thrown into the middle, as 
ativnii Hesiod Theogon. v,, 860, for 
aiifig ; ^(rngx^^^ Hesiod Acw. v. 454, 

for (Txtgxp^. 

* 






may be cut off from the beginning, 

as uXaiCfj iEschyl. for TuXatog. 



may be dropped from the middle, as 
cr^vop, Theoc. Idyll. 27- v. i;i, for 
ci^vgov; fjuaruiv, [iesiod. Atrr. y. 333, 
for fcagxiM. 
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may be taken away from the begin^ 
jning, as fMife^yio^y Orphv Aj^i»r. v. 5. 
for €rfcag»yiog; from the middle^ as 
Oivtrtvgy Horn. Ix, i. v. 494» for O^v^- 
civg ; may be added to the begin- 
ning, as cfjf^iK^tia'ij Horn. Ix, g. v. 757> 
for ^i^gficTij and is the only consonant 
that may be prefixed to a word by 
the Poetic Licence ; may be thrown 
into the middle, as Asoa-ioro^y Hesiod 
tgy : a. V. 3 1 8., for 6ioiorot,,. 
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may be dropped from the middle^ 

as, aarai, Hom. IX. r. V. 91> for ara- 

ra/ ; may be thrown into tUeuuddi^ 

H 



GG 

as m-oXtg, Horn. IX. ;j^. v, 118, for 

ToXtg mXtuu, Find. Pyth. Od. 22. 
Ant, 2, for oteXrsa. 

Tlie poets use often the redupli* 
cate contract form for theterb in p, 
as from riffetf^ iri6u^ Horn. IX. tr. v^ 
541, from hio»^ s^i^yy, Hesiod ^. 

»• V. 138. Attic prose writers are 

• • ■ 

found to do the same, as ir/^yy. Act. 

- , ... ► 

3. i ; tridii, 2 Corinth, 3. 13. itctitim^ 
(r9cri$. Apoc. !?• 13. 

The poets adopt the Attic enal- 
lage of the prepositive article Oy 9, 
ro, for the subjunctive d(, 9, 0; and, 
also, of the subjunctive article for 
the prepositive. 



THE SND. 
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Errata. 

1. Attic Dialect, rule the 7tli (p. 
5. I. 5.) 'instead of " an tr for tf, as 
a^trsv mors ;" read, and c for f, aS 

1. 
9. The variatim to the 17th rule, of 

V ■ 

the Attic Dialeet, (p. 10.) is marked 
18, and introduced into the text; 
and the i^th rule is also misplaced, 
by being put instead of it at the 
bottom of the page. ' 

3, The folio Wfing note to rule the 
5th, of the Ionic !Qi^alect, has been 
omitted at page' 22. E» for t, if 
Ionic, cannot be on a final syllable : 
In the last syllable of any word, and 
evtn on the penultlina of a partici- 
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pie, it is Doric. Compare this fifth 
rule of the Ionic, with the fourth of 
the Doric, dialect. 

4. In the 10th rule of the Ionic 
Pialect, (p. 24. 1. 2.) for " ungio/Mu, 
read uTaigeofJuut. 

5. In rule the llth, of the loaic 
Dialect, (p. 25. 1. 9.) for " j|a7ar 
read $alas. 

6. Nok 3 is prefixed to two sepa^ 
TAte rules of the Doric Dialect. 

7. In the first rule of the Poetic 
Licence (p, 52. 1. 5.) for " another 
vowel ,'^ read a different vowel. 
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